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Peter Aerschmann 

SHACK 

2011 

HD 

Approx. 7 mins. loop 

 

Shack, which might be expressed as „Baracke“ in German, here appertains to an 

empty tin hut which is at the centre of attention in this video.  The scene for what 

ensues is an arid brown landscape in a township in Khayelitsha, Cape Town. The video 

represents a stop off in the 'Global City' recorded by Peter Aschermann on his 

ongoing world travels. Two young men are visible to the side of the hut, and both of 

them are throwing rugby balls, which are both thrown back in return by an 

unidentified person just beyond the field of view. So the two of them playing alone 

are not involved in a shared pastime: The other youth only becomes visible if the 

camera is deliberately turned enabling the viewer to take a look behind the shack. 

Thus the following message is communicated: Play and having fun with physical 

exercise, are the antidote to the bleakness of life. 

 

Anja Hammerich 

 

 

Peter Aerschmann 

Illumination 

2010 

HD 

Approx. 7 mins. loop 

 

The colouration springs first into focus: in orange, and in part dressed in yellow, 

people in fine garments, sporting hats and scarves, carrying bags, gloves and sandals 

coloured in blue. They stand with cameras in their hands, lit up in front of a dark blue 

background, in groups of three, the one similar to the other. But not only is the play 

with the complementary colours of import in Peter Aerschmann's animated 

photography entitled Illumination from 2010; the opposites of hot and cold also 

come into play in the garments: sandals are combined with gloves, and desert attire 

is interwoven with nordic knitting patterns. The effect is startling when the camera 

lights start flashing: The viewer of the work without sounds is turned into an object 

within the piece and also illuminated if he/she so happens to take a look at the 
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standing, floating photographers from below. Hence it is this selfsame play of 

opposites and the change in perspectives which preserve Illumination inside of our 

memory. 

 

Johanna Schlemmer 

 

 

Peter Aerschmann 

BABEL I 

2012 

HD 

Approx. 7 mins. Loop 

 

Movement and standing still: these apparent antitheses define Peter Aerschmann's 

animated photography, as in the example of the work entitled Babel I which came 

about in 2012: The artist pictorially pieces together image elements photographed on 

different building sites around the globe (Dubai, Paris, Beijing, London) so that they 

form a new unity, which has the effect of telescoping the constructions of the urban 

world strangely closer together. In the loop the images remain caught up in the same 

sequence; the activity of the construction workers thus becomes an interminable 

Sisyphean task whereby the building is never to be completed within the repetitive 

loop.  Viewed from this perspective the title reminds us of the building of the Tower 

of Babel and of its dissolution in the confusion of tongues – but this is merely just one 

of the possible lines of interpretation. 

 

Andrina Wanner 

 

Peter Aerschmann *1969 Fribourg, lives in Bern, aerschmann.ch 

 

 

Judith Albert 

Fairytale 

2008 

HD 

4:50 mins. 

 

Two hands hide a stash of coins in a hole. This is subsequently covered with moss and 

a stone, so that it can no longer be discerned from the fairytale background. A tree, a 

fly agaric mushroom and moss. Judith Alberts Fairytale video draws upon our 

memories of money, fairy tales and provokes questions about visibility, the surface 

and authenticity. 
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What is being concealed? How does the surface change when the smoothness and 

hardness are bedecked with moss? What does one recall and where does the 

treasure lie buried? In what does the authenticity of a thing consist? Where does the 

difference between an artefact and nature lie, between a tale and reality? 

 

Lena Frei 

 

Judith Albert *1969 Sarnen, lives in Zurich, judithalbert.ch 

 

 

collectif_fact 

bubblecars 

2004 

3D computer animation 

6:28 mins. 

 

A seemingly neverending street is illuminated by street lamps from one point to the 

next. An electrifying suspense is built up by the flickering of one of the lights and 

through sounds similar to wind bells chiming. All of a sudden danger appears in the 

form of a phalanx of bubblecars at the end of the street. They roll whilst floating, 

turning and whirling along the street and disappear at the other end into the 

darkness. The scene brings memories of catastrophe films to mind, but interferes at 

the same time with our perception of such films.  The build up of suspense is set in 

stark contrast to the ease and playfulness of the cars whirling around. Our own 

expectations are deliberately influenced and changed by bubblecars. 

 

Tamara Scheidegger 

 

collectif_fact: Annelore Schneider *1979 and Claude Piguet *1977, live and work in 

Genf and London, collectif-fact.ch 

 

 

Sonja Feldmeier 

Dancer in the Dark 

2001/02 

Video 4:3 

3:55 mins. 

 

Sonja Feldmeier's video installation portrays a 'Dancer in the Dark'. A small television 

wrapped in a green plastic bag resting on two vintage suitcases, which in their turn 

are borne on a luggage rack, draws the viewer's eyes towards itself. In front of the 
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installation is a black cap which invites us to give a donation. On a small television 

screen a short video of four minutes in length is shown:A street performer is dancing 

with a doll attached to his feet. This more unconventional dance number refers to 

different levels of the dance and of installation itself.  Moreover it promises to 

provide an interesting analysis of the usage of the media and of art in general Lars 

von Triers Dancer in the Dark served as the model for the installation. In the film as 

well as in Sonja Feldmeier's video installation the theme is the interplay between the 

victim and the offender. The street artist, the doll and ultimately the observer can all 

be either victim or offender, or victim and offender according to the viewpoint 

chosen.  

 

Fatljume Halili 

 

Sonja Feldmeier *1965 Männedorf near Zurich, lives in Basel, sonjafeldmeier.com 

 

 

Gabriella Gerosa 

Julchen - from the Haus hinter den Pappeln (House behind the poplar trees) video 

cycle 

2004 

HD vertical format 

Approx. 5 mins. 

 

A lavish frame made of dark wood, delicate colours and hovering half-shadows, 

whose appearance brings sfumato to mind: beauty and the integrity of youth – is this 

not an image to attract breathless glances? But Julchen is not only an image in the 

usual sense of the word, it is an image which revitalizes the 'still life'. For Gabriella 

Gerosa, a swiss artist from Basel, preserves the vital spirit of life in a video. One can 

see the girl breathing, her barely palpable movements, the batting of an eyelid. This 

eternally recurring motif creates the impression that the beautiful moment may very 

well linger on and must not necessarily disappear for ever into eternity. 

 

Anna Vorobeva 

 

Gabriella Gerosa *1964 Mendrisio, lives in Binningen, BL, gabriella-gerosa.ch 
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Eric Hattan 

La Luna 

2014 

HD 

5:58 mins. 

 

Eric Hattan's La Luna shows the moon in the Valais Alps surrounded by clouds. The 

film makes recourse to two of its unique medial features: movement and light. The 

veil of clouds which apparently float across before and behind the luminous body, 

play with the movement and equally with the relationship between foreground and 

background. They themselves become first visible through the glow of the moon. This 

becomes  the main light source and refers to the necessity of light for the visibility in 

films. This recourse becomes all the more distinct, in that with this moon Hatten lines 

himself up with  a historical film sequence which stretches from Le voyage dans la 

lune by Georges Méliès in 1902 and leads through Luis Buñuels Un Chien Andalou 

from 1928 to the Messeplatz in Basel in the year 2014, where La Luna is further 

actualised. 

 

Emanuel Welinder 

 

Eric Hattan *1955 Wettingen, lives in Basel und Paris, hattan.ch 

 

 

Haus am Gern (House by the Gern) 

1km
3
 

1999 

Super 8 film transferred onto HD 

2:40 mins. 

 

A man in a grey overall moves like a robot through the image. Thus might 1km
3
 

created by the artist duo Haus am Gern be briefly described. Only after one has 

watched the 2:40 minute video for a longer period is one able to interpret the man's 

movements properly. The artist duo has succeeded in capturing the preliminary 

mental training undertaken by a stunt pilot prior to his actual flight. The title reflects 

upon the three dimensional space. The stunt pilot has a cubic kilometer of space at 

his disposal in which to perform his aerial figures using his double decker aereoplane. 

 

Natalie Duncourt 

 

Haus am Gern, was founded in 1998 by Rudolf Steiner and Barbara Meyer Cesta, who 

live in Biel, hausamgern.ch 
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Daniel Künzler / Roman Menge 

Familiar spaces, unfamiliar pathways 

2014 

HD 

5:51 mins. 

 

A man is moving through Basel. The same Basel, through which we move ourselves: 

this is a space we are accustomed to.  It can have the same points of departure, and 

the same points of arrival, but the man on a journey of his own design does not 

proceed on the familiar pathways. He lays down previously unknown – unfamiliar– 

ways, according to the manner of the 'Parcours'. Is he tired of strolling on the worn 

out pathways? 

Dwelling – is originally „living, lingering, being“. Is he attempting to escape from 

mundane existence on unusual pathways in order to find his way back to life? 

 

Martin Kurz 

 

Daniel Künzler *1985 Hamburg, lives in Haltingen, insidepocketsofthecity.com,  

and Roman Menge *1993 Basel, lives in Basel 

 

 

Ingeborg Lüscher 

Fusion 

2001 

Video 4:3 

13:40 mins. 

 

Ingeborg Lüscher succeeded in convincing both the Grasshoppers Zurich and FC St. 

Gallen football teams to play their match wearing Italian tailor-made suits. At the end 

of the game the two teams merge, so that the winning team remains a mystery. By 

exchanging the football kit with the business suit new associative fields are opened 

up: the players turn into managers, passing the ball is similar to business strategies 

and negotiations in large enterprises. Playing amongst the suit wearers were for 

example Hakan and Murat Yakin, Stéphane Chapuisat and Bernt Haas. The referee 

Urs Meyer accompanied the game. 

 

Laura Schuppli 

 

Ingeborg Lüscher *1936 in Freiberg, D, has lived since 1967 in Tegna/Tessin, 

campagnepremiere.com/artists 
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Ursula Palla 

down – part 2 

2014 

HD vertical format 

4:41 mins. 

 

A cash terminal embodies privacy and protection from the outside world. Whilst 

withdrawing money a virtual private space is momentarily set up in the public sphere. 

Due to the mode of placement of the video installation entitled down – part 2 the 

intended sense of security is disturbed. Next to the automat a parallel reality is 

conjured up, involving a perpetual competition with the gadget to capture our 

attention. In the video image a man wearing a helmet materializes looking past the 

viewer towards the distance. Finally he turns his head and his glance confronts the 

viewer in the end: the man protected by the helmet is now offering himself as a 

masked mirror image of the person using the cash dispenser, but only to disappear 

from the frame a moment later in order to don his protective eye shield. Ursula Palla 

was open to new inspiration taken from the site of her installation and its specifics – 

a vertical format monitor next to the cash machine – and so she recut the raw film 

material for down, 2013 (horizontal format) to suit the context. 

 

Kaspar Aebi 

 

Ursula Palla *1961 Chur, lives in Zurich, ursulapalla.ch 

 

 

Ursula Palla 

down, 2013 

HD 

7:19 mins. 

 

down shows a close up of a downhill biker before beginning his descent. It is the 

moment in which the biker, who happens to be the artist's son, has to concentrate 

shortly before the adrenalin rush begins, and thus retreats into himself. Palla 

translates this moment using the camera, into an elapsing time loop, thus creating an 

intimate situation in the midst of a hazardous setting. 

 

Laura Schuppli 

 

Ursula Palla *1961 Chur, lives in Zurich, ursulapalla.ch 
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Chantal Romani 

era ieri  

2007 

Video 4:3 

11:02 mins. 

 

In her era ieri video Chantal Romani shows portraits of different people. They are all 

holding a piece of paper in their hand. But what is written upon it remains concealed. 

All of the protagonists smile and one quickly notices that they are thinking about 

something. But the thoughts which are actually going through their minds are 

similarly held back from us. It is only when we first translate the title of the piece 

from the Italian, 'era ieri' means time past, that it is disclosed that those here 

portrayed are remembering something.  

The video shows that the reactions to what can be read on the paper are the same 

but quite different, because all of the thoughts involve quite personal, individual 

stories. The fact that these stories are not related and that the thoughts of the 

protagonists cannot be read, is marginal. The smiling faces and the nostalgic 

expressions suffice to let us know: how beautiful the past times were. 

 

Laura Schuppli 

 

Chantal Romani *1971 Lucerne, lives in Zurich, chroma7.ch 

 

 

Pipilotti Rist 

I’m a Victim Of This Song 

1995 

Video 4:3 

5 mins. 

 

In I'm a Victim Of This Song Pipilotti Rist sings her own version of Chris Isaak's song 

Wicked Games. She juxtaposes Chris Isaak's male voice with a female one, which is 

eventually doubled by a truculent, voice screeching: But I don't want to fall in love. 

This continues to be defiantly denied in return. Pipilotti Rist plays with the copy, the 

imitation and variation. So she eludes the role of the victim and presents a feminist 

counterpart to the original version. Women's bodies suddenly appear but in shreds, 

in order to disappear in the next instant silently. Some of the scenes were filmed in 

Café Prückl in Vienna (this explains the installation before the entrance to the Café in 

the Teufelhof Courtyard). The star pose is caught up in the coffee house flair, the 

body parts of the guests and the waiters interfering with this in their everydayness. 

Tamara Lang 
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Pipilotti Rist *1962 born as Elisabeth Charlotte Rist, has been living since 2004 in 

Zurich and in the Swiss Alps, pipilottirist.net 

 

 

Anina Schenker 

pirouette 

2009 

HD Video 

1:10 mins. 

 

That spinning around one's own axis does not have to correspond at all with the usual 

conception of a graceful spin upon one's own heels, is amply demonstrated in Anina 

Schenker's video work entitled pirouette. 

Thanks to the high speed imaging in her video film with a frequency of 1,000 pictures 

per second she reveals unexpected aspects in what we had considered to be familiar 

movements. Because of the film-loop tempo now involved in the spin, the 

grotesquely deformed facial expression is now mercilessly disclosed. The absurdity 

and slowness of the movements give us the opportunity to reflect upon the physical 

and psychological construction of our body and its simultaneous deconstruction. A 

series of self-referential moments is opened like a fan, so that the artist in the video 

loop spins around himself unceasingly.  

 

Marlene Bürgi 

 

Anina Schenker *1971 St. Gallen, lives in St. Gallen, aninaschenker.me 

 

 

Alex Silber Company 

CRIMESCENE – Parking lot 

2014 

Installation with two videoscreens 

loop 

 

Since 2009 Alex Silber has been using his smart phone camera to film occurrences 

and situations in everyday life. 

The moments he has captured show small scenes which are complete in themselves, 

and which merge together during the artistic process forming pictorial dialogues. 

These stories and revelations which are evinced through the video screening form, 

give the artwork the opportunity to offer us new levels of consciousness. The chosen 

open access staging of the art work in the unternehmen mitte enterprise provides the 
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optimal conditions which allow the installation to unfold its qualities. The spirit of the 

place, the genius loci, is expressed through the presence of the work of art itself. 

 

Tamino Gafner 

 

Alex Silber *1950 Basel, lives in Basel 

xcult.org/C/performancechronik/data/wpcontent/uploads/as_vitaperform.pdf 

 

 

Beat Streuli 

Pallasades Revisited, Birmingham, UK, August 10 

2012/2014 

HD Video 

9:21 mins. 

 

Beat Streuli's photo and video compositions allow us to take an unusual intimate 

view into urban man in the midst of the metropolitan jungle. Through the 

compositional means of zooming in, the endless and hectic stream of passers-by is 

interrupted for a moment: snapshots arise, which separate the individual from the 

mass, revealing their fleeting expressions. 

Raw material from a street in New Birmingham, an installation which normally runs 

on three separate monitors, was recut as a single channel video especially for the 

presentation on the billboard screen of the Basel Congress Centre, being renamed 

Pallasades Revisited in the process. A reciprocal dialogue takes place between the 

bustling commerical Messeplatz Trade Square and Streuli's close-ups in which the 

moment is frozen. 

 

Angelina Hofer 

 

Beat Streuli *1957 Altdorf, lives in Brussels, beatstreuli.com 


